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The Practice of Science Popularization in Rural Construction
Movement: Based on the Column of Common Sense of Farmers

Pang Ruican Li Min

( School of Journalism and Communication, Hebei University, Baoding 071002 )

Abstract: Farmers is one of the important media for science moving towards the countryside in
the rural construction movement. Based on the content analysis of the common sense column of the
newspaper, it is believed that the newspaper has become a weapon of science popularization under the
continuous improvement of intellectuals in rural areas. In the process of science popularization practice,
it shows distinct characteristics: paying attention to the needs of farmers, pursuing popularity and
understanding, and stimulating farmers’ active demand. Farmers broke the situation that science was
only flowing among intellectuals in the past and became an important channel for farmers to obtain
scientific information. It promoted the transformation of farmers’ scientific attitude from indifference
and exclusion to concern and acceptance and cultivated farmers’ scientific farming, health and
other production and living abilities. It also had a vital reference for developing of farmers’ science
popularization in the new era.

Keywords: farmer’s science popularization; Farmers; rural construction movement
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A Literature Review of the Science Documentary
Dou Yiming Zhang Zengyi
( School of Humanities, University of Chinese Academy of Sciences, Beijing 100049 )

Abstract: Science documentary is an essential tool and effective means of science communication. By
analyzing the relevant research of science documentaries at home and abroad, this paper reviews the
current research situation of science documentary at home and overseas. It reveals the research focus,
perspectives and methods. The research focus of domestic and foreign scholars on science documentaries
is consistent, mainly focusing on four aspects of science documentaries: (1) characteristics and types,
(2) content and narration, (3) production and film—making and (4) audience and effect, however, there
are some differences in theory and research methods. On this basis, future research prospects and some
suggestions on the development of Chinese science documentaries are put forward.

Keywords: science documentary; characteristics; narrative; production; effect
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