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Si % 3 T AUHE (AF ) (The Bridge, 1986).(
H N 8% ) ( The Crow Road, 1991) DL K ( [Fl34 )
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P AHAL (localised ) FYALEE J7 = Al BE 5 B %
TG 2LIHE S (the Scottish Fantastic ) HY
HEWLE A B (H5 e RI, BE S i A
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B, PRI REE, ey AR e sk, X flife
25 ONSTES A ISR DR T
TS AR /N 5 R BT — AT i AR
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g, wedE T BIZE. Wi, b TR R A
BB AME, o 2= BT T AR SRR R
fiie) AR, IRk R mzhY), 2
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Fr RO SRR . A, ST/ N 3k
RAMEIHEEE R, JUIELR A LA IR
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FANIEMZ AT E F145 ) (The Private Memoirs and
Confessions of a Justified Sinner, 1824) LK B[]
i B - A SCH (Robert Louis Stevenson )
() ¢ 4k B 1 1 ) (Strange Case of Dr Jekyll and
Mr Hyde, 1886 ). A i, 7E&dl{EE K, XI
PE 5 T R W e K AR, SR BRI ISR - 48 T
(Alasdair Gray ) 9 { 229452 ) (Lanark, 1981 ),
PEri i A S YFR k. (250 ) TERR AU
o, TERER, EAMLL I L SCE R G
MR, SFRITFIRA, (=g ) Ty a3
W B RS L ORI AR R Y S DL R
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K, T3 ST IR gk W A 15 R 6 T R B
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THEREN TR 5 HE, XHERE
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A I A 24 B AL Hp X 7 14 AN Tl 7K
MY, B 1979 AEMIIDIZR R (Margaret Hilda
Thatcher ) [ &, WFTZ47HY “REUMN” B&
HUHT B R AR, #5502 AR
W, #heE 20 4l 80 4Rt — RINFAH
G REHCE, WEE DT 15 22 A T
W Fo&, g ANREI, AT TR MRS
309 [ R Y D, A AT A A A o AR 52 3 25
Ho AMFEZT, MATER LR T A5 SCny R
WP S A M E,  BESR RS2 AN B ek 22 5 0 [E B
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) BCEPE” A4 “SCEET ik 1
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A G EER ISR, PEra e sl s
WHEMIAUUE LM E 2 O - PRl
AfEah e FEf L “OYRE - MLBESEHT A B Dy
BEMRL/NEE, FATEREW AT LUE B 2
YR SO E R NA S B R AR X
3G CHEJR )G 7R 5% ) ( Consider Phlebas, 1987)
Y & FL (Horza ) . { &K 2% 7 4 5% ) (Use of
Weapons, 1990 ) W)L R4 ( Zakalwe ) . #5/5
M T ) (Against a Dark Background, 1993 ) "y
T (Sharrow ) 5aillr (Geis ) ( Pe/REHE - &
55 B ) (Feersum Endjinn, 1994 ) (1) 35 fE5E
1 (Gadfium ), %, P, BEriinyR=R4)
BIEFFARERT A,y AR S U, 1R
TG SO E TR I, TERHL T i
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RAERKFESGX B, R T AN SCE R
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Boom ) HJEEELR ) S ME 4]

Z. ViR A= TRE

BEymirat R AR X — AR A A U
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B AbAEi
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AR % RGREG BT F, T AL A
R, ERITA N REA, RAREREHAR
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F, RFFPHFFABEALNEENAMARA,
PAHEBSAAIGHERE, ARFLREH. 4
M, FFHAM, W

7 20 20 60 2] 70 4EAX, LUK A R AR
NG WRLD” FES, DRSS PR
SR S, TEHT B BUR 5 ST BE T B e
Hh 2 fE, BORT AR 22  )J KUBE — R B
W 3230 (the New Wave ), 75 (i) 4%
& (New Worlds ) 1971 4F 55 1 1 v, “ Fr i i ”
RENY . BEHPELER . WIRK M. 208 - 15
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R s A Ol 1 PR BIAE S, DA
TR+ BB 50 ( Michael Moorcock ) 84 4w
Chrtt 5L ) FERILIEEE 7z, 40 05
FRSRBAS T b i h 2 1 R 2 TR, (R BLAR Ay SC
TANSREA AT R T E R I A & ™. fhiAnT g Bk
fe A, I HA RS 58 B — T IS 1Y
RZSHBIVES, H—F0 “Hrik” TRmAZR
“RZSEIE T BT I R AR 5ok

T, H R WO N A, BE s
A TR i CHEJE LS R 5 ) T 1987
A, AFEIZ T, BEAE a5l TR &R YY)
AR/ UL R RR , B QRIS ) (The Player
of Games ) 5 (RAFTFAET), HEEAHRAH
RRAL T B, SEBR B, AR RS A AT,
7E 20 22 80 4FAR, LAEUBE - A A% (William
Gibson ) { #1218 ) ( Neuromancer, 1984 ) Jy
RFEH T S KEE—BF, ST
F5, P TR NI LR ZS ORI A 3
LSRR O AT BT BT AR,
ZIRRN Tz R, R G BT AR Y
RS o PR A B TE, PR B AR R I B —
ML ERBUGHIEZ G, LGB R, RAEH MR
T (Al ) CanJE B ) ( Walking on Glass ) LA
Ko KR ) =FRBR F 5 e sCH R IR,
FEDR S 2 B, BRSO P A T T B T A
SUlELE L R “7E 1986 4F, BEiii
28 0 [ SRR VA T AR E R 2 — . i)
EAEAREAIL, BOFRE, 0% A4 R
BB L, ZREZ CFTFIRE BT
V7 R BRI I BIE 5 A VAT & 3 R
BELI/INGE, PILAE S RSt £ TR E &
A — R TR

M2, fE19854E2 A, HErallny
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SElERGE, DRSNS S EE TR
BAHAR—IK “FIL]” Rex, IFRERFEEDE
o, BESCHTRZEE, WEb XL, R
Ja K FFE R BHLIER B -+ 2 59518 (Ken
MacLeod ) $iifi: “FRA T T 41407 B0 1y
JEAA, BESEE th MR L) /N BB B | H R,
M2 i K2 st ( Macmillan ) FOAREY 451 "
TG AW - PG R (James Hale ) it H &G 1R,
RIT YEse B/ N N FEMTE . AT CHE
JEELRERRoR ) R TR RRBE SR, /AR
BUARRE, 2. A AU, (e
BRR ) R r BEh O E K
Ve, VR WARTEX — IR hliE Tl a4, AR
7 ER, SPlfEt s, B (M3
Jans) VAJREER “SC RGN, BErT
JUTFLL “—d 21" e 1Rk as o) i S0
WM, ik —EaBoE A B ARE R T A
PEJr 7

EiG g Rz R b iy “sehfs” B A,
CHEE R R % ) I FENANEFL S T RUTE T
CHCRESRL AR AR B IEATRE, TER
—2 BN (Changer) F5T., FEFLAT LIARYE
o LU H O RAMIEFIE, B[R AR 54
S, 2RI, B e Sie T
HCOEWMIES . &UlfEsl, RARETL Tk
A IS ) b 22 SO R R, H [
R BROIEFLASCRRANL  RERAEE, hAR
PUER IR . VB S fRm, RIMEEEFL
DA AN R T B O SS, Mra %5 )
HoE e —GiEs7 . YEvlite CHFERE %) 1
RIEEM T —Bmic, ZEEJVEN AT T —1
TCHERBCERT 5, vl T SO 530>~
[ (Idiran ) ZAIFFELECA E IS . TEIX Y
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4, LR T CSCHE” RIS, ALk
—HEZ W FWKE, EILUETIR— R8T
PRBE, U R4 XU O I T8 IR B, X
BB /NN B PR SR JE AR % 4 A AT Al A g, 3
W17 R R e, LRI R
g AT BRI, R HERk
W13~ A IR LA H T T g
g RRAE (R ) BB REJE 3 A 9 3 e i
(Phlebas ), LY & WA " H “mR”,
Hitb ek st T s

e (HEJe S Iam sk ) 25, Bt Xps:
IR T 8 BB /IR — IR 4, i (i
I ) CRAFTFEAE R ) ( BB A ) (The State
of Art, 1991) . { BANEHL ) (Excession, 1996 ).
(191 ) (Inversion, 1998 ) { il KSFEE ) ( Look
to Windward, 2000).¢ 52 JZ2 { A ) (Matter,
2008 ). { F AT ) (Surface Detail, 2010) LA
( B 220 1l ) ( The Hydrogen Sonata, 2012) .
PR RIES, AEX i, PR AN
—H, —HEFREE A O TR R R
MRE, JFH CEIE TR ETEEE . K. A
TS A S FERAE WAL B i — 2
i YT, Rasifomln 2 A Mk
AIRVRRA A T, TSR A iz,
T AT B e 2 T b %) R, I B 1 A5 3 £
P P —ofe, BR A R 1 AR T 4
X 7 kT RE X, TR TR
P AT FIE T BB 5 A S
(AN, TR 2, FRARARIE . 78RS
Hrrgsgm T, Bk ORIAR IUEAR T akRE 5k
W, BAERE - 1. ZZF| (Paul J. McAuley ) |

ST - EralE (Stephen Baxter ), {145 « F. 1Y
2R (Peter F. Hamilton ) . 2t /837 - Wide %
( Charles Stross ), I HIZ8/K - FRifizk ( Alastair
Reynolds ) %% M1 [R]i, B 5 8 2834 ik
RS2 T QI S ImeG AR B0, 5 ETE 21 1
@Rz T PUEAA" = (the Kefahuchi
Tract Trilogy ), B ( 564158 ) (Light, 2002).
CHr B ZREE ) ( Nova Swing, 2006 ) LUK { BE 23 ik
) (Empty Space: A Haunting, 2012), {EK23
ORI PR TR CH IR (New Weird )
TR, PRI T K2 MR /INGE R BB i

=.“XR” SitH5ERas

R A ORI 2R T BOA R, FREEh AR
N HZRm” P ——FE 2010 40— R,
BT E S R, R T A Bl S R
G A5 3 1Y ZE R BR TRR . — BRI I, “3C
B ATDVEAS R oE et sy, X YR
FRRMKFE, BEAKEERLS, #fch “E
W™ (Mind) BN TR RESE A6, MEENN
PRE T, “SCHT RS E AR T AR S s
A5 o) 5 A BR AR AT BRI, SEER T EOE B L B
ANNFERAK T, “SCH” B sk, WA
o, WAHBUN, BA R R,
NATALAT DA ST Bl s s ok, #85 FAb AT
MRz, [FEY, ElEdEER T
B R Gp MEY RIS . ST BRI
BUEE, A T R L. £ 1994 4F, B
& CSCERT Rsgm ) Ok, BRI AEI 4% T
RFT —F (X i) (A Few Notes on the
Culture ), V) ILAR R — 26 LB LA 1 75 S0 i 7

D B (XY ZFVGE 7 iF 4 B iF B AR, TR dae (XEBFAZ) o (BRIE) 29, HiiF LT 4

PoE P,
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58 < S T AR R am YUk,
M. U, ANEHERART B AR E . AT AT
SERARY IR, RAZBRE S B AN
LA NEI R DR IN I GUE -5 A WSE- 2 DS S/
FE TR XN B R P

ERZ NEK, KT RFEM “SCH]” E—
AN CTERAFE LSRR, BARIE N EBUA R
Mo 7E 20 e R H] 21 tHhecw), RIBE STz i oe
HH ST AR Z2AET, IR £
RFHHT A b E L SRZ 56 3 S 1,
TERIARZ IS, AAEHMTET - 81l (Francis
Fukuyama ) 75N —2E 4 B BUA IR T 10
AL, VIE S 7 RA T SR Py S R
A e CHR - M BESE T ), S ULiE R,
BESCTAE TN R SO SFEI, IERXHEIIR E
SCUAKCFEAST S WAt L 2 Ay . i in s
RUE 20 22 80 4EAR, BESE il AR HA L)
BWERIBOA ST . 1E 1989 4EHY— IR AR,
PETEHE RS SO pRMBEX AR PR

BEW, B, ARk, KMNEAHA LN,
AR A B — IR BAS TR, HFE RIS
T—AMNAERG LI, KA FH, A%
12, WEREEHFLEGLE, AMIKE %3 F
B, R A BRI, X IEH KA he A0
TARAELALTRMIELIZ, FILZ THLEEm
MW= 2L, mAME, BA—KR, RMNET
8 AR LA AT R BT, B

X PR B BT, SR
K, ERBLINLEZOITTE, B2, bR
WEERRIRAT, “BAME” HA—EEBRE "3t
7o BT ARNETE “SCH” FRGE BN
KUk, XTCEEE—RAFRELy, (HFRATEE S
SEY, ShAE CCSCHRT XSz R R, HOE IR

)

+iF

TG 2L B LA E L << BT 4

. ALEBTEGAE S 2V ok . (HER 20 7
S, CSCEHY S 2 A R AR, AR A
th, I 8514 R B AR an iR E AR, 14334 A
Bl 53 i1 RS 6 Wl 2R S TR i
A, HOERONIGH 2 TE R WA — &
WESS “3CW” MEGAESHE, TTMmA M,
(RARTRA ) PRFL RS “SC” 2 PRt
R R T2 —, A AR R &
FEIJHUMME,  1F S5 AR EAE M PO Fh 2] i E—
&, MELLHE. SRy, RS FIRFE
RO, WEMNS ARG e, FAbE “3C
B” B ESCE B B Aok CSce” S RE
T E A AL RIPE SFEFR (critical utopia ) BRI
WA R, Mh5E

BIKRA, ‘XA RELXELF, XE
WHERS HME, RIEAE, I EFMRE, R
wE Lk, MBGEE, RNBERLF R
%, AMETUAHREITE—I, HiERBEXE
BRR? MRERSARY, XELEILLIAFL
B, R, BpAdet, ALY+ B E P
WX WA, BAHARFRRZLA, B

BESCTEBGA BN D e . MR RLLD
BB X)) S HAB BE#E AR RN, Y3k
T SO R —AE AR S SFEIR . Hal
SER R SO, JLHIEFIZE " R
FI/INGEIETIE, FRATZE & B, PRl SFEHR
F AR RIAEA FOE LA A 1 — . EEANE, &0
SRR EEMRK, B S
FAIRMME R, e (GRS ) (Fmgn
W) A CHRE ), e R I T K
(O SCRATHIAL, T “SCEH” B AR St i e 1)
S, AR, SV A T PR i A2
HHEGARIFR, 7 T b= S AR L1
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R IETE R . A SULRIE, £
e I T ST R INTEBORIPE, A A A
TR RBDRIE , FRATIAS DA SO P i3
FHE 0B,

“PEATRRAIARE, 2 NHO, EdFiviRy
Dy ORISR S i, Y
FEPE ST T A A H O IE Z B, iy CRA D
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The Political High—ground of Scottish Renaissance:
Review of Paul Kincaid’s Tain M. Banks

Lyu Guangzhao

( Centre for Multidisciplinary and Intercultural Inquiry, University College London, London WC1E6BT )

Abstract: As a representative writer of the Scottish Renaissance during the 1980s, lain Banks is certainly
a remarkable name. Apart from his “serious” writings, he also publishes a series of “New Space Opera”
works under the name “Iain M. Banks,” where he introduces a galactic, post—scarcity, and anarcho—
socialist utopia “Culture.” This is usually considered the dawning of the “British SF Boom” emerging since
the 1990s. In Jain M. Banks, as part of the “Modern Masters of Science Fiction” of University of Illinois
Press, the author Paul Kincaid anchors his argument on the doubleness of Banks’s writing. He starts from R.
D. Laing’s “Divided Self” theories, demonstrating the left—winged political appeals embedded in Banks’s
novels, while amplifying his influence on contemporary Scottish literature in general.
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